7. MiXKKyIbTypHA KOMYHIKAIis

MIiKKYJbTYPHE CHIJIKYBAHHS BiJl HALII 10 IHAUBiAYyyMa

Porosa Anacrtacis IleTpiBHa, BuKi1agaq

KuiBcbkuii HatlioHanbHUM yHIBepcUTeT YKpainu «KITI»

B Ham Bik HeOyBaJoro poO3KBITY KOMYHIKAIMHUX TEXHOJIOT1H BaXXKO HE
noroauThcs 13 ceHTeHiieo Jlappi CamoBapa ta Piuapaa Iloprepa npo Te, 1m0 Bech
CBIT CTaB «BEJIMYE3HHM CE€JIOM, B SKOMY JKOAHIM Halli, rpymi Yu KyJbTypl He
BIAEThCS 30epiraTk aHOHIMHICTB» [1, €.8]. [moOampHa Mepeka Jae MOXKIHMBICTH 13
JIETKICTIO BCTAHOBJIIOBATH JAPYXH1 Ta JAUIOBI KOHTAaKTH 13 TpoMajsiHaMu OUIBIIOCTI
KpaiH, ajie JUIsl iX MOJabIloi MiATPUMKU HEOOX1HO HE JIMIIE OMAaHyBaTH MOBY, a i
MaTl 3HAHHA MPO TPAAWIlli, BIpyBaHHS Ta I[IHHOCTI, NPUUHATI B CEPEIOBUIII
CIIBPO3MOBHHKA — HOro KyibTypy. BoHa cTBOopeHa camoio JIIOAMHOIO B paMKax
MIEBHOTO OTOYEHHS, 1 € HACTUIbKU (PYHIAMEHTAIBHOIO, 1110 HaBITh HE aHATI3YEThCS YU
OOTOBOPIOETHCSI B MOBCAKACHHOMY KUTTI. KynbTypHI BIAMIHHOCTI CTalOTh
MOMITHUMHU JIMIIE Ml Yac 3yCTpidul MPEACTaBHUKIB PI3HUX KpaiH 4H
HAI[IOHAJILHOCTEH, a 3MiHa KyJbTypHUX IIHHOCTeW (II0 € HEJETKUM IIPOIEeCOM 3
EMOIIIHHOT TOYKH 30py) MOKE BiIOYBATHCS MPOTATOM KUTbKOX IMOKOJIHG [2, ¢.1-3].

TakuM 4YMHOM, MIKKYJIbTYpHA KOMYHIKAIlisl € BUBUYCHHSIM CIIUIKYBAaHHS MIX
JIOJIbMH, «4HWi KyJIbTYpHI TeEpleniii Ta CHUCTEMU CHUMBOJIB BIJIPI3HIIOTHCS
HAaCTUIbKU», I00M CHOPUYMHUTH HE3PYYHOCTI Ta HEMOPO3YMIHHS MiJ 4ac
crinikyBanss [1, ¢.70].

Hapasi cTBOopeHa BenaM4e3HAa KUIBKICTh MOCIOHMKIB 3 MDKKYJIBTYPHOTO
CHUIKYBaHHS, B SIKMX JOMIHY€E y3arajJbHIOIOUMH, popManbHUM, CTATUCTUYHUN TIAX1]
70 BUPIIIEHHS JaHO1 MPOOJIeMH, 1 CKIada€ThCsl BPaKEHHS, 110 3HAHHS TPagullii Ta
3BUYOK 1HIIIOI HAIlli 3MOXKYTh 3a0e3meunTu e(heKTUBHY KOMyHIKalito. [Ipote, okpemy
OCOOHUCTICTh HE CJIiI OBHICTIO OTOTOKHIOBATH 3 MEBHOIO HAIIIEI0 UM COpUAMATH ii
OJIHOOIYHO Yepe3 MPUHAIEKHICTh O OJHOT 3 €THIYHHX, COL[IATBHUX YU KYJIbTYPHHUX
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BCTAHOBJICHHSI HOPM, MIATPUMKA CTOCYHKIB, a TaKOX crocid camo-imeHTudikamii ta
3MidCHeHHS BIUMBY Ha oTouyroumx [3]. ToOTo, amekBaTHHI Tiepekiiay iHpopmarlii 3
OJIHiI€T MOBM Ha IHIIY HE € JOCTaTHIM — SK y BUMAJKY 3 TyaJeTHOK Bojow ‘Mist’
(aHII. — «TyMaH», HIM. — «THIM»), 94 KyMeJIHa ICTOpis MPO TPaHCIITEepallilo Ha3BU
Haroro ‘Coca-Cola’ B Kurai — «ke Ky ke j1a» 03Hayae «Kycail BOCKOBOTO MTyrOJOBKa»
9K «KOOWJIa, HAYMHEHA BOCKOMY», B 3aJIS)KHOCTI Bi IianekTy [4].

Hanpuknan, y kau3i ¢ppanny3skoi nucbMenHuill Audl EpHo «I11[o BoHU KaXyTh
Yy HIYOTO» JIBYMHA-MIJIITOK BaXXKO 3HAXOAUThH CIUJIBHY MOBY 3 OaTbkaMH Ta
OJTHOJIITKAMU 1 BUTaJly€ CBOIO BJIACHY CEMIOTHMYHY CHUCTEMY, SIKOIO HaBIThb He Oaxkae
TUIUTUCA 3 OTOYYIOUMMH, TAKUM YHMHOM, BIJOKPEMITIOIOUU ceOe BiJl pemITH B CrpoOi
camo-iieHTudikamii. 1 waBmaku, Qpaniyy3pkuit npodecop Maptin Ilpercinb
OMKUCYBAaB CBIN JIOCB1Jl CHUIKYBAaHHS 3 aMEPUKAHKOIO MEKCHMKAHCHKOI'O MOXOKEHHS,
SKa, BUIBHO BOJIOJIIIOYM aHTIIINCHKOIO, IMITYBaJIa ICIAHCHKUN aKIEHT JJIsl TOTO, 100
il He oOpaxanu XJIOMIl 3 KpUMIHAIBHOT OaHAM MEKCUKAHI[IB — TaK 3BaHUN BUMAJOK
‘mettre en scene sa culture’ [3].

HalicknagHimmMm  BUAAEThCS 1HTEPIpETAllis MDKKYJIBTYpPHOI KOMYHIKalii B
KOHTEKCTI MOITUKH, B SIKIH HIKOJIU JOCTEMEHHO HE BIIOMO, UM 00pa3inBa perulika Ta
HEBAAIUM XEeCT OyJNM CIJIJaHOBaH1 ab0 X CIIOHTaHHI Ta HEHaBMHCHI. 3BICHO, Bioma
dpaza npesumenta Kennemi y 1963 Oinrg bepaiHchbKOi CTIHM MpoO IOHYHK 13
KeJIeWHUM HAYMHHSM (aMEpHUKaHIll, 3HAHOMI 3 HIMEI[LKOIO MOBOIO, 3ayBaXKWJIH, IO
‘Berliner’ — He numre Memikanens bepriHy, a ¥ Ha3Ba TicTeuka) HaBpsJ 4u Oyiia
HAaBMUCHOIO, TIPOTE «XPYIIOBChKAa Ty(uisi» J0Ci CIpUYMHSE OaraTo CHEKYJSIINA Ha
TeMy MaHINyJSIii HeAOTPUMAHHIM HOPM MIKHAPOJIHOTO CIUIKYBaHHS.

3 ychOro BHIIIE€3a3HAYEHOTO MOXHA 3pOOUTH BHCHOBKH, 1110 KYyJIbTypa caMa IO
co01 He MOXe OyTH JKepenoM KOH(IIIKTY, SKIIO CIIBPO3MOBHUKH JIOBIPSIIOTH OJIUH
OJIHOMY Ta CHUIKyBaHHS BiJIOYBAa€ThCS B paMKaxX TapMOHIMHUX CTOCYHKax MIixX
IHAMBIAYyMaMH YA €THIYHUMHU rpynamMu. [HKOIM  KyJbTYpHI  BiJIMIHHOCTI
COPUIUMAIOTBCA AK Takl, M0 NOTEHIIWHO MPHU3BOAATHE A0 PO30DKHOCTEH Ta
HETIOPO3YMiHb, MPOTE YaCTO JOCTATHBO «IPOCTOTO TOSICHEHHS, MO0 3amo0irTu

MO>KJIMBOCTI HEMPaBWILHOT iHTEepHpeTarii» [3].
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